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Founded in 1979 by Jeffrey Horowitz, the mission of Theatre for a New Audience is to develop and 

vitalize the performance and study of Shakespeare and classic drama. Through bold, text-based 

productions, the Theatre broadens cultural literacy; engages diverse audiences with masterworks; 

and fosters dialogue between Shakespeare and the authors of world theatre, providing context for 

how their plays speak to our times.  

The Theatre’s 34
th

 Season marked a major turning point in our history—the opening of our first 

home, Polonsky Shakespeare Center, in the Brooklyn Cultural District after three decades of 

itinerancy.  It was one of the most successful seasons to date, featuring four acclaimed production—

Grasses of a Thousand Colors, A Midsummer Night’s Dream, King Lear, and The Killer—attended 

by over 50,000 people, more than double any previous season in New York. Three productions 

(Grasses, Midsummer, Lear) were New York Times’ Critics’ Picks, and Midsummer earned four 

Drama Desk nominations (including Outstanding Director of a Play for Julie Taymor). 

 

The Theatre’s arts in education programs served over 1,600 New York City public school students 

and their teachers, reaching all five boroughs for the first time in five years.  Our growing 

Humanities programs reached nearly 1,000 people, engaging audiences of all ages with the classics 

and serving more people than any previous season.  We are proud of these achievements and look 

forward to an exciting future in Brooklyn.  

HIGHLIGHTS OF THE 2013-2014 SEASON:  

 

 Attendance for the Theatre’s four productions in the 2013-2014 Season was 53,972 in total; 

this included 49,322 people who attended the first three productions at our new home, 

Polonsky Shakespeare Center.  

 3,882 subscriptions were sold in FY14, nearly twice the total of the previous season. 

 Three productions—Grasses, Midsummer, and Lear—were New York Times’ Critics’ Picks.  

 Midsummer, the inaugural production at Polonsky Shakespeare Center, was included on 

several “Year’s Best” lists, including Time Out New York and L Magazine.  

 Midsummer was also nominated for four Drama Desk Awards: Outstanding Director of a 

Play (Julie Taymor); Outstanding Music in a Play (Elliot Goldenthal); Outstanding Costume 

Design (Constance Hoffman); and Outstanding Projection Design (Sven Ortel).  

 The Theatre’s Annual Gala Celebrating Shakespeare’s Birthday grossed more than $700,000 

to benefit the Theatre's artistic and educational programs. 

 Polonsky Shakespeare Center was praised by Ben Brantley of The New York Times as the 

Theatre’s “sleek new headquarters” and by Joe Dziemianowicz of The Daily News as “not 

only an architectural gem but a cultural hub.”  The building  received the Building Brooklyn 

Award (Arts and Culture category) from the Brooklyn Chamber of Commerce on July 23, 

2014. 
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THE THEATRE’S 34
th

ARTISTIC SEASON: 

Theatre for a New Audience’s 34
th

 Season was one of 

its most successful to date, featuring the American 

premiere of a play by Wallace Shawn (Grasses), two 

classics by William Shakespeare (Midsummer and 

Lear), and the world premiere of Michael Feingold’s 

new translation of Ionesco’s The Killer, specially 

commissioned by the Theatre.  These four acclaimed 

productions employed 83 actors, 19 designers and 

composers, nine directors, eight stage managers, and 

five musicians over 32 weeks and 242 performances, 

including five student matinees.  

The Season began in October 2013 with the American 

premiere of Wallace Shawn’s Grasses of A Thousand Colors, directed by André Gregory.  Grasses 

was the second and final play in the Theatre’s two-year Wallace Shawn/André Gregory Project, 

celebrating their 40-year artistic collaboration. This project marked our first co-production with The 

Public Theater, and the project’s two productions (The Designated Mourner in FY13; Grasses in 

FY14) played at The Public’s Shiva Theater.  Grasses ran from October 8 to December 1, 2013, 

playing to sold-out houses and extending its run three times. It was seen by 4,650 people.  

Grasses was a chilling and darkly humorous environmentalist parable set in the near future, where a 

scientist has manipulated the world’s food supply by altering animals’ metabolisms, forcing them to 

cannibalize themselves.  Linda Winer observed in Newsday, “This apocalyptic tragicomedy is 

brilliantly upsetting and endearing,” while David Cote praised the “heightened, disturbing poetry of 

Shawn’s writing” in Time Out.  Ben Brantley selected the production 

as a New York Times’ Critics’ Pick, writing “It would be a shame for 

anyone to miss such a thorough deployment of the powers of 

enchantment as offered here.”  

Grasses was our last itinerant production.  On October 22, 2013, 

Mayor Michael Bloomberg cut the ribbon at our new home, Polonsky 

Shakespeare Center, located in the Brooklyn Cultural District. This 

state-of-the-art facility is the first theatre built in New York City 

specifically for Shakespeare and classic drama since the Vivian 

Beaumont Theatre opened at Lincoln Center in 1965.  

Polonsky Shakespeare Center opened with Tony-winner Julie 

Taymor’s dazzling production of A Midsummer Night’s Dream, 

featuring original music by Oscar-winning composer Elliot 

Goldenthal. Midsummer ran from October 19, 2013 to January 12, 

2014. At 96 performances over 12 weeks, this was the longest run in 

the Theatre’s history.  

Midsummer also featured the Theatre’s largest ensemble to date—36 actors in total, including 20 

children and teens forming a chorus of “Rude Elementals,” forces of nature that were sometimes 

sinister and sometimes playful. Taymor’s bold directorial vision pushed the Scripps Mainstage at 

Polonsky Shakespeare Center to its limits—placing actors and action on every level, as well as 

testing its technical capabilities, making extensive use of projections and automation effects.  

Brantley chose the production as a Times’ Critics’ Pick, writing “Midsummer doesn’t so much reach 

for the heavens as roll around in them, with joyous but calculated abandon.”  Linda Winer, writing 

in Newsday, praised Midsummer’s staging as “deliriously beautiful, deeply magical, as human as it 

Emily Cass McDonnell, Wallace Shawn, Julie 

Hagerty, and Jennifer Tilly in Grasses of a 

Thousand Colors. Photo by Joan Marcus.  

photo by Gerry Goodstein 

Tina Benko as Titania in A 

Midsummer Night’s Dream.  

Photo by Es Devlin. 
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is wildly inventive.”  Midsummer was attended by 25,544 people, including 1,150 public school 

students and teachers who attended special matinees as part of the Theatre’s World Theatre Project 

education residency.  Taymor’s film of the production, with cinematography by Rodrigo Prieto (The 

Wolf of Wall Street, Brokeback Mountain), was seen at the Aspen Ideas Festival in June 2014 and 

played the Toronto Film Festival in September 2014.  

The next production at Polonsky Shakespeare Center was 

King Lear, directed by the Theatre’s Associate Artistic 

Director, Arin Arbus, and starring Royal Shakespeare 

Company veteran Michael Pennington in the title role. 

Arbus’ eloquent production included startling moments of 

silence amidst the play’s emotional tumult, an unique 

approach that set it apart from other recent productions.  

King Lear ran from March 14 to May 4, 2014 and was 

seen by 12,768 people.  

“Pennington punctuates the expected blasts of rage with a 

quiet, introspective insight that is devastating. More than 

any Lear I’ve seen, this production gives the impression of 

talking to—rather than yelling at—its audience,” wrote 

Brantley, selecting the production as a Times’ Critics’ 

Pick. In Time Out, Diane Snyder noted the company’s depth of characterization, writing “Arbus’ 

shrewd, spare production explores the supporting characters 

as much as the mad monarch.”   

The season concluded with the world premiere translation of 

Ionesco’s The Killer by Michael Feingold, specially 

commissioned by the Theatre.  It was directed by Tony-

winner Darko Tresnjak and featured Oscar-nominee Michael 

Shannon, Tony-nominee Kristine Nielsen, Paul Sparks, and 

Robert Stanton.  In this rarely performed Absurdist 

masterwork, a befuddled everyman, Berenger (Shannon), 

discovers a mysterious “radiant city” near his home, only to 

find this utopia marred by a serial killer. “A long beguiling 

journey through two acts of social satire, paranoid slapstick, 

and garish urban anomie,” wrote David Cote in Time Out, selecting it as a Critics’ Pick.  Linda 

Winer, writing in Newsday, called the production a “stunner,” deeming it a revelatory exploration of 

a “sprawling yet intimate, scary yet hilarious treasure from the futurist past.”  Jesse Green gave the 

production four stars in New York Magazine, writing “This season’s must-see, must-fail-to-

understand event…You really couldn’t ask for a better rendition of this rarely seen work.”  

The Killer ran from May 17 to June 29, 2014.  It was seen by 11,010 people.  

 

ARTS IN EDUCATION: 

In addition to its theatrical productions, the Theatre continued to provide the largest and most in-

depth programs to introduce Shakespeare and classic drama in New York City public schools via its 

two 13-week residencies, World Theatre Project (WTP) and New Voices Project (NVP).  The 

Theatre served 1,605 students and teachers, reaching all five boroughs for the first time in five 

years. In total, 1,115 students and 35 teachers participated in WTP.  Participants studied A 

Midsummer Night’s Dream, reading the production text while exploring the play’s themes, 

characters, and language in lessons led by the Theatre’s trained Teaching Artists. In December and 

January, WTP students and their teachers attended five special matinees of Midsummer, seeing the 

Michael Pennington in King Lear. 

Photo by Carol Rosegg. 

Michael Shannon in The Killer.  

Photo by Gerry Goodstein.  
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same production as the general public. Nothing was cut or 

censored, encouraging the students to use their imaginations and 

grapple with Shakespeare’s complex ideas and rich language. At 

their Culminating Events, WTP students presented original scenes 

inspired by the play and performed Midsummer excerpts.  

 

Starting in late February, 440 students and 15 teachers 

participated in NVP, studying the craft of playwriting. Six of the 

Theatre’s trained Teaching Artists introduced them to such key 

structural elements as plot, theme, and character, using lessons 

tailored to the needs of each class, many of which included special 

needs students and English language learners. Working in groups, 

students then wrote their own short plays, which were performed 

by professional actors at their schools’ Culminating Events.  

 

Summer Arts Institute: Since 2005, the Theatre has partnered 

with the city’s Department of Education (DOE) to lead the Drama 

Studio for grades 8-12 at the Summer Arts Institute.  At the 

Drama Studio, 24 students chosen from a competitive application process worked with a Theatre 

Teaching Artist and DOE Specialist to learn more about professional theatre and career options.  

HUMANITIES PROGRAMS: 

The Theatre serves audiences of all ages through its expanding Humanities programs, which deepen 

audience engagement with the classics. This year’s events were attended by 952 people, their 

largest audience to date.  Events included eight “TFANA Talks” (post-show talkbacks), three “Open 

Books” programs (discussions with authors of recent books on theatre), two “Creating a Theatre for 

a New Audience” lectures (highlighting the creators of our new home), one panel discussion 

(“Seeing Color,” an examination of African-American actors cast in Shakespeare, both historically 

and today), and a walking tour of our new Brooklyn neighborhood.  

 

Since 2011, Humanities programs have included publications. Every production is accompanied by 

a       iewfinder compiled by the Theatre’s Manager of Humanities Programs and featuring articles 

on the play’s history, context, and themes, as well as interviews with the creative team. In 2014, 

every ticket buyer received a digital link to the      .    

 

ACCESIBILITY: 

In the inaugural year in our new home, the Theatre continued its commitment to making its 

productions available to as many people as possible, regardless of income.  To engage with our new 

neighbors, we established a new program, the Brooklyn Pass, offering $20 tickets to clients and 

staff of borough-based arts and social service non-profits. We continued our New Deal program, 

offering $20 advance tickets to people aged 30 and younger and full-time students of any age. We 

sold 5,224 New Deal tickets during the season—more than three times the previous year’s total.   

 

Polonsky Shakespeare Center has been designed for easy access for persons with disabilities.  It 

surpasses the requirements of the Americans with Disabilities Act (ADA), offering assistive 

listening devices, ample special needs and companion seating on all seating levels, automatic doors, 

and elevators.  

ANNUAL SPRING GALA CELEBRATING SHAKESPEARE’S BIRTHDAY: 

This year’s Annual Spring Gala celebrating Shakespeare’s 450
th

 birthday was held on May 5, 2014 

at Capitale. It was the Theatre’s most successful to date, raising over $700,000 and attended by 

David Harewood helps a student try on 

his costume during a Midsummer 

talkback. Photo by Gerry Goodstein. 
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more than  350 people.  At the event, actor F. Murray Abraham received the 10
th

 Annual Samuel H. 

Scripps Award, in recognition for his extraordinary achievements in classical and contemporary 

theatre. Drs. Leonard S. Polonsky and Georgette Bennett received the third annual Life in Art 

award, honoring their leadership and generosity as philanthropists in the arts.   

CAPITAL CAMPAIGN UPDATE:  

Thanks to generous support from the City of New York, The Polonsky Foundation and other 

donors, the Theatre has raised more than $67 million of the Capital Campaign goal of $69.1 million 

to date, including a $10 million program and operating endowment. 

FINANCIAL SUMMARY: 

The following is an overview of Theatre for a New Audience’s income and expenses for the fiscal 

year, which ended August 31, 2014 (unaudited). 

INCOME 

Earned Revenue  

Box Office  $2,419,559  

Department of Education Contracts $107,991  

Facility Rentals $5,000 

Endowment and Interest Income $79,500 

Concessions  $99,954 

Miscellaneous (includes Ticket Handling Fees   

 and Opening Night Income) $268,630 

Total Earned Revenue 2,980,634 

 

Contributed Revenue  

Individuals $433,000  

Board $262,706 

Foundations and Corporations $1,083,916 

Government  $111,515  

Special Events $735,240 

In-kind $31,123 

 Total Contributed Revenue $2,657,500 

 Transfers from Restricted Funds $2,603,202 

TOTAL INCOME $8,241,336 

 

EXPENSES   

Administrative Salaries & Benefits $894,225  

Professional Fees $67,500  

Administrative Expenses $282,146  

Building Operations (Production, Facilities, 

Box Office, Front of House) $1,012,834 

Marketing and Press $832,427  

Fundraising (includes Gala expenses) $491,434  

Education Programs  $330,843 

Workshops/Special Projects $154,624 

Production    $4,175,303 

 TOTAL EXPENSES                                                                 $8,241,336 
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In 2014, Theatre for a New Audience welcomed three new Board Members: Rachel Polonksy, Susan 

Stockel, and Robert E. Buckholz.  The Theatre’s Board now numbers 38. 

 

BOARD OF DIRECTORS 

Henry Christensen III, Chairman 

Jeffrey Horowitz, President 

Dorothy Ryan, Vice President and Secretary 

 

 

EXECUTIVE 

COMMITTEE 

Henry Christensen III, 

Chairman 

Merle Debuskey* 

Jeffrey Horowitz, President 

John J. Kerr, Jr. 

Seymour H. Lesser 

Larry M. Loeb 

Audrey Heffernan Meyer 

Janet C. Olshansky 

Robert T. Schaffner 

Monica G-S. Wambold 

MEMBERS 

Robert Arnow 

John Berendt* 

Cicely Berry, CBE, Hon. 

D. Lit.* 

Katherine Borowitz* 

Marlène Brody 

Sally Brody 

Robert E. Buckholz 

Zoe Caldwell* 

Robert Caro* 

Dr. Sharon Dunn* 

Dr. Charlotte Frank 

Sir Peter Hall* 

Dana Ivey* 

William Lloyd 

Catherine Maciariello* 

Caroline Niemczyk 

Rachel Polonsky 

Theodore C. Rogers 

Philip R. Rotner 

Dorothy Ryan,  

Vice President and 

Secretary 

Mark Rylance* 

Daryl D. Smith 

Susan Stockel 

Michael Stranahan 

Julie Taymor* 

John Turturro* 

Jane Wells 

Frederick Wiseman*

 

 

 

Theatre for a New Audience is tax-exempt under section 501(c)(3) of the Internal Revenue Code.   

Donations are tax-deductible to the extent allowed by law. 

*Denotes Members of the Artistic Council 

List as of September 25, 2014 

 

 


